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EXPLOITATION .... 2% CONTACT! Ddoas. 


Your Campaign Begins with a Contest 
To Find the Most Beautiful Air Hostess 


Beauty contest is always a reliable way to arouse 
local excitement. Should your town have busy 


commercial airport we strongly recommend 
staging a contest to find the most beautiful air 
stewardess in town. Your first step is to get to- 
gether with local airline officials and local news- 
paper. Explain that contest will promote interest 
in air transportation and full cooperation will be 


assured. Photos of stewardesses are printed 
daily in local paper. Readers are asked to vote 
for their choice of the most beautiful. When 
chosen she is feted by airline, theatre and local 
merchants. She might write a feature story 
based on her experiences performing her job. She 
is the guest of honor at opening of "Women in the 
Wind" and introduced by mayor from stage. 


Honor ‘Women in Wind’ 


Airline or flying school might be sold on dedicating 
a "Plaque of Honor for "Women in the Wind'" as a 
tribute to women fliers. This could be done at the 
airport or in a city park with public schools cooper- 
ating. A small bronze tablet bearing the names of 
famous women fliers in history is erected. The stunt 
should get considerable newspaper breaks. 


CONTACT! stunt fliers 


Any women stunt fliers in town? Engage one to give 
a stunt flying exhibition. Also to smoke-write the 
title of the picure in the sky. Call her the town's 
"Woman in the Wind." Might also arrange to have 
local aviatrices or well known air passengers tell 
their experiences from stage at special matinee. 


Arouse Wide Diseussion 


Idea is to start newspaper controversy with pro- 
vocative question: "Should girls as well as boys be 
trained for air flying as part of the defense pro- 
gram?" First step is to organize a "Women in the 
Wind" club of feminine aviation enthusiasts. Ar- 
range interviews with local press. 


Air Equipment 


CONTACT! air schools 


Check with local flying schools to find women en- 
rolled as students. Then get them down to a screen- 
ing at your theatre after which they pose for 
picture breaks; are interviewed over the air, etc. 
Flying schools can further help sell your show by 
distributing heralds to their students; posting stills. 


Skywriting Title in Lobby 
From E. J. Boonville of the Dexter Theatre, Detroit, 
Michigan comes this ingenious display idea which 
he used successfully on "Dawn Patrol" campaign. 
Smoke-writing effect was obtained by using invisi- 
ble wiring and cotton batting; stretched across 
lobby, appeared to be suspended in midair. 


CONTACT! -cta il shops 


Women in aviation have had a strong effect in infiu- 
encing designs of clothing and other accessories. 
Stores run cooperative ads and give window space 
to articles used by women in air travel such as: lug- 
gage for "Women in the Wind;" apparel for "Women 
in the Wind;" accessories for "Women in the Wind." 


Milake Use of 


In Your Lobby 


Display of technical avia- 
tion equipment makes an 
interesting lobby exhibit. 
If there's an airport 
nearby, it should be an 
easy matter to borrow 
devices such as landing 
lights, manometers, bar- 
ometers, gyroscopic and 
deviation compasses, 
tachometers, propellers 
etc. Spot a few scene 
stills from picture among 
the instruments. 


TWO TEST STUNTS 


For program or newspaper contest, offer guest 
tickets to readers who correctly define various 
aviation terms. Here are a few examples. Correct 
answers appear in parentheses: 

Cold front (storm) 

Cotton, Dirt, Gloom, (various terms for fog) 

Hit the Silk (make a parachute jump) 

Kiwi (ground loving pilot) 


Ceiling Zero (when ground is completely obscured 
by sleet). 


Put the questions in a box with answers planted in 
classified ads. Reader must underline word and 
paste up ad which gives the correct answer. 
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News Breaks 


Keep your eyes peeled 
for any news breaks 
about women fliers, rec- 
ord flights, etc. In the 
event that anything big 
does happen, clip the 
stories, mount them on a 
board and display in your 
lobby under the title. 
Complete the display 
with action stills from the 
picture and a number of 
blowups, cut outs etc., 
plus strong ad copy. 


Ready. For Your Action! 
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Famed Femme Fliers 


Display photos of such famous women flyers as 
Amelia Earhart (First woman to fly the Atlantic 
alone, 1932); Ruth Nichols (Record Los Angeles to 
New York flight, 1930); Jacqueline Cochran (Winner 
of the Bendix Race, Los Angeles to Cleveland, 1938); 
Amy Johnson: (Solo flight, England to Australia, 
1930) etc. Include scene stills and title. Award 
passes to patrons identifying these famous fliers. 


CONTACT! air-minded 


Try this angle on the inquiring reporter stunt to sell 
"Women in the Wind." Get your local editor to 
assign a reporter and cameraman to cover your 
local airport or flying field and there interview 
women pilots, airline stewardesses and passengers. 


Searchlight 
For Marquee 


Landing fields and Army 
Posts have large search- 
lights which they use for 
groundwork and for loca- 
tion of planes in sky. You 
might try borrowing one 
for your marquee. Flash 
it in the sky and advertise 
“Watch the sky tonight 
at the Strand Theatre." 


Free Rides 
For Femmes 


Tie up with local airline 
for free trips over the 
city to all women on idea 
they will be sold on com- 
mercial air travel. Ar- 
range to offer these free 
trips to first 25 women 
coming to opening. 


CONTACT book dealers 


There are many popular books written by and about 
women flyers. Check with your local book dealers 
and arrange window and counter displays. 


*Orientator in Your Lobby 


They're very popular at resorts and flying schools 
and should rate lobby attention. They're small air- 
plane fuselages set inside bars with motor attach- 
ment which revolves the fuselage. Latter has a reg- 
ular set of plane controls which rider can operate. 
If you can borrow one of these from a local flying 
school for display in lobby or out front, you'll have 
a real novel stunt. 


CONTACT! aviation ed 


Invite aviation editor to see picture. Try to get him 
to do a series of features on local aviatrices entitled 
‘Women in the Wind." Or on first woman pilot in 
your town; or first woman to fly as a passenger. 
Also aviation editor is the one to bombard with pub- 
licity stories on flying scenes in "Women in the 
Wind." See publicity section. 


Stage Plane Model Tests 


Plane model building and flying is rated a major 
hobby among girls as well as boys. Round up such 
groups. Conduct a contest in lobby with prizes spon- 
sored by local toy shop. Can be handled in two ways: 


1. Actual models of planes constructed from parts; 


2. Drawings of modern planes. 


Gal Delivers 
Film By Air 


Arrange to have woman 
pilot deliver print of film. 
Stunt went over big on 
former aviation pictures 
and so is worth a try. Ar- 
range to have committee 
of celebs drive out fo air- 
port to welcome the 
plane. And don't forget to 
have newspaper photogs 
on hand to cover event. 


Air Stewardess 
In Your Lobby 


Local airliner might see 
value of being repre- 


"SEE COPY" DISPLAY embellished with stills 
from the picture will attract lobby attention. Stills 
shown are Nos. WW-12; WW-43; WW-311X. Order 
from Campaign Plan Ed. 
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sented by one of its stew- 
ardesses to explain plea- 
sures, comfort and other 
advantages of air travel. 


Model Planes in Lobby 


Toy models of airplanes should be used to create 
the right atmosphere for your lobby. Promote these 
from local toy dealer in return for credit in lobby. 
Small models, with title cards attached, can be hung 
from every available chandellier and light, and under- 
neath marquee where patrons are sure to see ‘em. 


CONTACT camera fans 


Candid camera fiends will go for this contest. Offer 
prizes for best shot of an aviatrix at work. Photos 
can be printed in local paper. Also display them in 
lobby under headline: "Women in the Wind." Tie up 
with camera or film dealer for prizes. 


ADVERTISING 


They were as daring as 


ge any man, these beauties of 
Se the sky! But one kiss made 
® them remember what they 
chased thrills to forget...that 
women are born for love! 
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THEY'VE WON THEIR WINGS...AT THE COST OF THEIR HEARTS! 


KAY FRANCIS , 
WILLIAM GARGAN 


Victor Jory » Maxie Rosenbloom « Sheila 


Bromley «Eddie Foy, Jr. * Directed by John Farrow 
Screen Play by Lee Katz and Albert DeMond ¢ Froma 
Novel by Francis Walton » A WARNER BROS. Picture 


That’s the 
reckless 
motto of the 
Dawn Patrol 
of Women! 


Mat 207—934 inches x 2 cols. (274 lines)—30c 


A WARNER BROS. Picture 
with 


KAY FRANCIS 


WILLIAM GARGAN FS 


VICTOR JORY » MAXIE ROSENBLOOM ° EDDIE FOY, Jr. * SHEILA BROMLEY 
Directed by John Farrow’ Screen Play by Lee Katz and Albert DeMond «From a Novel by Francis Walton 
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ADVERTISING 


Women who find thrills in the air 

instead of in kisses! Women who 

have won their wings...at the 
cost of their hearts! .<# 


with 


KAY FRANCIS 
WM. GARGAN 


MAXIE ROSENBLOOM 
VICTOR JORY 
EDDIE FOY, Jr. 

SHEILA BROMLEY 
A WARNER BROS. 
Picture 


Directed fey JOHN FARROWS ete ining by Lee Katz 
~ and Albert DeMond ¢ From a Novel by Francis Welton 
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KAY FRANCIS BV acdhet 9 rea\— 150 
WILLIAM GARGAN 


VICTOR JORY + MAXIE ROSENBLOOM 
EDDIE FOY, Jr. - SHEILA BROMLEY 
Directed by JOHN FARROW 
Screen Play by Lee Katz and Albert DeMond * From a Novel by Francis Walton 
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WOMEN WITH WINGS! 
WOMEN WITHOUT MEN! 


KAY FRANCIS 
WM. GARGAN © 


‘4. \ Victor Jory> Maxie Rosenbloom 
‘A \\\ Eddie Foy, Jr.eSheila Bromley 
, \ Directed by John Farrow 
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Screen Play by Lee Katz and Albert DeMond AUN 
From a Novel by Francis Walton EC p73 
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Trackless skies instead of 
encircling arms! Thrills in the 
air instead of thrilling kisses! 
These are the women who 


have no hearts...the women 


men daren't love! 


é 


SEE the Women’s National 
Air Derby...2000 miles of peril! 


\. 


: Sy, & SEE the tops | in thrills... 


with 


KAY FRANCIS 
WILLIAM GARGAN 


SEE world-famous 


woman pilots battling : 
fogs, storms, danger! re 


Victor Jory » Maxie Rosenbloom + Eddie Foy, Jr. + Sheila Bromley QP A WARNER BROS. Picture 
WY Directed by John Forrow 


Screen Play by Lee Katz and Albert DeMond © From o Novel by Francis Walton 
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THESE ARE ig WOMEN NO MAN DARES LOVE! 


j THERE’S A “DAWN PATROL” OF WOMEN 100! Wy Mee KAY FRANCIS 
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Victor Jory - Maxie Rosenbloom 
Eddie Foy, Jr. - Sheila Bromley 
A WARNER BROS. Picture 


A WARNER BROS. Picture with 


(UP) KAY FRANCIS -WILLIAM GARGAN. ssc'-mseurence 


Directed by John Farrow * Screen Play by Lee Kotz and Albert DeMond * From a Novel by Francis Walton 
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THEY'VE WONw,THEIR WINGS... 
AT THE COST OF 


To battle 
jagged peaks, 
blinding fogs, 
icy storms...as 
they race to 
bring you thrills 


you've never 


seen beforel 


flay 


ARNER BRO. 
\ y Ss. 
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From a Novel by Francis Walton 
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THEY LOSE THEIR HEARTS 


...WHEN THEY WIN THEIR WINGS! THEY LOSE 


THEIR HEARTS 


\ 
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A WARNER BROS. Picture with 


KAY FRANCIS 
WILLIAM GARGAN 
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Eddie Foy, Jr. * Sheila Bromley 


Directed by John Farrow * Screen Play by Lee Katz 
and Albert DeMond * From a Novel by Francis Walton 
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WY VICTOR JORY * MAXIE ROSENBLOOM * EDDIE FOY, Jr. * SHEILA BROMLEY 


Directed by John Farrow + Screen Play by Lee Katz and Albert DeMond- From a Novel by Francis Walton 


Women Wino 


Mat 209—11/, inches x 2 cols. (40 lines)—30c 
A WARNER BROS, Picture 

KAY FRANCIS - WILLIAM GARGAN 

VICTOR JORY * MAXIE ROSENBLOOM e EDDIE FOY, Jr. 

SHEILA BROMLEY ¢ Directed by John Farrow © Screen Play by 

lee Katz and Albert DeMond * From a Novel by Francis Walton 


with 
KAY FRANCIS - WM. GARGAN 
VICTOR JORY » MAXIE ROSENBLOOM - EDDIE FOY, Jr. 
SHEILA BROMLEY - A WARNER BROS. Picture 
Directed by JOHN FARROW ¢Screen Play by Lee Katz 
and Albert DeMond*From a Novel by Francis Walton 


134 inches (25 lines) 


TWO ADS ON ONE MAT 
Mat 109—15c 


Official Billing 


WARNER BROS. 40% 


Pictures, Inc. Presents S% 


“WOMEN IN THE WIND" 10 
~ with 
KAY FRANCIS — WILLIAM GARGAN 


Victor Jory — Maxie Rosenbloom 


Eddie Foy, Jr. — Sheila Bromley 


Directed by John Farrow 


Screen Play by Lee Katz and Albert DeMond 
From a Novel by Francis Walton 


A Warner Bros. Picture 
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Vitaphone Shorts 
“PORKY'S MOVIE MYSTERY" rips into the old spook 


business and comes through with as many laughs a minute as 
the screen can hold. 4809 — Looney Tunes —7 mins. 


“DAVE APOLLON AND ORCHESTRA" — famous as 
the International Favorites — offer a varied selection of cur- 
rently popular numbers, sure to please. With a host of enter- 
tainers. 4706 — Melody Masters — 10 mins. 


“HOME CHEAP HOME" with Henry Armetta, explo- 
sive as usual, and with plenty of reason. If you ever yearned 
for a quiet home in the country, this will disillusion you, A 
mad time is had by all. 4023 — Broadway Brevities — 20 mins. 


FLOYD GIBBONS once again brings you a breathless 
drama — of a group of boys playing pirates in a bay, and 
how narrowly one escapes death. Thrilling adventure thrill- 
ingly enacted. "Chained." 4308 — Your True Adventures — 
12 mins. 


“PREST-O CHANGE-O"—Brings you the tragic story 
of a couple of dogs who try to outsmart a magician's rabbit 
in a house of magic. Things happen too fast for the pair, and 
the comedy moves as fast as you'll want. In Technicolor. 4514 
— Merrie Melody —7 mins. ~ — : 


“THE ROAMING CAMERA" contains. beautiful color 
shots of Hawaiian football, unusual hairdressing and sea- 
manship training of the Joseph Conrad, training ship. 4608 — 
The Color Parade — 10 mins. 


Advance Publicity —“Women In. The Wind” 


Mat 201 — 30c 


PLANE TALK FOR THREE—the three people being Kay Francis, William 
Gargan, and Sheila Bromley, in Warner Bros. "Women in the Wind." The 
film, coming Friday to the Strand, reveals the powerful story of women aviators, 
their strange lives and their even stranger loves. 


William Gargan Seems 
Slated For Pilot Roles 


William Gargan and Kay 
Francis are together again in 
films for the first time since they 
made “British Agent” with 
Leslie Howard. 

Gargan appears opposite Kay 
in the Warner Bros. air-race 
thriller, “Women in the Wind,” 
coming, Friday to the Strand 
Theatre. 

A close friend of Howard’s, 
Gargan entered pictures as a 
result of his hit with the other 
actor in “Animal Kingdom” on 
the stage. He subsequently re- 
peated the hit in the film version 
of the play. Howard and he had 
been in various stage plays to- 
gether, and once Howard di- 
rected a play in which Gargan 
played the lead. 

“Women in the Wind” marks 
Gargan’s return to Warner 
Bros. for the first time since he 
asked for his release from con- 


tract several years ago. He 
wanted more variety of roles— 
thought he was becoming typed 
as, for one thing, an airplane 
pilot. In all 
he played hero 
in eight air 
epics before 
the current 
one. 
After a trip 
to England 
and work in 
the British 
studios he re- 
turned to 
America to 
reintroduce 


himself to Mat 101—I5c 
Hollywood’s William 
Gargan 


audiences. 
The return of success came 
quickly, one of his latest hits be- 
ing with Robert Taylor in “The 
Crowd Roars.” 


A Unique Gift 


Sheila Bromley has the new 
version of a ship in a bottle. It’s 
a perfect model of a Cessna 
airplane made by the watchman 
at the Metropolitan Airport, 
near Los Angeles, where Sheila 
worked in the Warner Bros.’ 
picture, “Women in the Wind,” 
at the Strand next Friday. 


Janet Steele 
Ace Boreman 


Stuffy McInnes 
Denny Corson 
Frieda Boreman 
Kit Campbell 
Bill Steele 
Johnnie 


Air Races Official 
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Directed by 
Screen Play by 
From a Novel by 
Photography by 
Art Director 
Dialogue Director 
Film Editor 


Technical Advisor 
Musical Director 


Spar For Exercise 


Victor Jory and Maxie Rosen- 
bloom, fellow cast members in 
the Warner Bros. picture “Wo- 
men in the Wind,” coming to the 
Strand Theatre next Friday, 
used to spar for exercise during 
the making of the picture. Jory 
was once light-heavyweight am- 
ateur champion. 


Spencer Charters 
Vera Lewis 


nota btneds NS csi h Oe Ila Rhodes 
we Galac niciat chewed Scone eee Rosella Towne 


(Lead Story) 


‘‘Women In The Wind, ’’ Story of 
Daring Flyers, Soon 


Taking cognizance of the fact 
that in this modern age the field 
of adventure is no longer re- 
stricted to what was once known 
as the sterner sex, Warner Bros. 
has produced, in “Women in the 
Wind,” which opens next Friday 
at the Strand Theatre, a stirring 
tale of the adventures of women 
fliers. 

Kay Francis and William Gar- 
gan are the top-featured members 
of a cast which also includes 
Victor Jory, Maxie Rosenbloom, 
Eddie Foy, Jr., Sheila Bromley, 
Eve Arden, Rosella Towne, Ila 
Rhodes, Vera Lewis, Frankie 
Burke and Charles Anthony 
Hughes. 

While it is a fact that no 
character in the piece is intended 
to represent any living person, 
the spectator will undoubtedly 
be reminded, as the picture un- 
folds, of some notable events and 
some notable persons in recent 
aviation history. 


Miss Francis is a young and 
pretty aviatrix who has retired 
from the game to devote her life 
to the care of her brother, in- 
jured in an air crash. There is 
hope for his recovery if she can 
raise $15,000 to pay a high- 
priced specialist. She knows she 
can get that money by winning 
a Woman’s Air Derby from 
Burbank, Calif., to Cleveland. 

She reads about her first 
teacher, Gargan, now a famous 
pilot, when he triumphantly fin- 
ishes a record-breaking flight 
around the world. Gargan is con- 
ceited and an easy victim to 
Kay’s wiles when she appeals to 
him to lend her his wonderful 
plane to fly in the air derby. 

Gargan’s wife, played by 
Shelia Bromley, enters the situa- 
tion with a claim that their Mexi- 
can divorce is not legal and she 
demands that she be given his 
plane to fly in the derby, for she 
is also an entrant. He is made to 


at Strand 


believe that he must comply. 

Meanwhile Foy, once Gargan’s 
grease monkey, replaces his 
former boss as the nation’s avia- 
tion hero by breaking the Atlan- 
tic flight record while he thought 
(so he says) that he was merely 
flying across the English Chan- 
nel. Unknown to Kay, Gargan 
gets Foy to offer her his home- 
made plane to fly in the derby. 
In it is installed one of Gargan’s 
motors, far and away the best 
on the market. 

After some thrilling adven- 
tures, Kay wins the derby, and 
then it develops that Gargan’s 
divorce is legal — which leaves 
the way open to love and hap- 
piness as well as the recovery of 
Kay’s crippled brother after a 
difficult and delicate operation by 
a prominent surgeon. 

Written by Lee Katz and 
Albert Demond, based on a novel 
by Francis Walton. Directed by 
John Farrow. 


Film Writers Gave 
‘Women’ Pilots Some 
Tough Flying Solos 


Scenario writers can get the 
goats of MHollywood’s fearless 
stunt men with ease. They toss 
off a few words or a paragraph, 
blithely performing on paper 
feats that turn the stunter’s hair 
grey even in contemplating the 
ideas. 

Landing a speed-record racing 
plane with one side of its under- 
carriage wrecked was a recent 
problem the boys had to worry 
about. High-speed flying “bul- 
lets” are dangerous to land un- 
der the best of circumstances, 
and when minus one wheel of the 
undercarriage they present a 
real problem for even the most 
reckless pilot. 

The stunt occurs in Warner 
Bros. latest film, “Women in the 
Wind,” which opens next Friday 
at the Strand Theatre. The writ- 
ers, Lee Katz and Albert 
DeMond, devised it for one of the 
many hair-raisers in a story of 
record-seeking men and women 
fliers. Stunt fliers working in 
“Dawn Patrol” and “Wings of 
the Navy” were consulted about 
the possibility of doing the scene 
without some sort of “cheating,” 
and they finally said it had to be 
done honestly to be good. 


Cellophane Cape 
Kay’s Sunshade 


Kay Francis gave fans who 
recognized her and those who 
didn’t a treat one Sunday 
when she walked down the 
beach near Santa Monica in 
a cellophane cape — and, of 
course, a bathing suit. 

The cape, of amber cello- 
phane, was worn because she 
promised Pere Westmore, the 
Warner Bros. Studio make-up 
head, she wouldn’t get darker 
tanned than she was already 
before the start of her latest 
picture, ‘““Women in the Wind” 
at the Strand now. 


Welcome Guest 


Maureen O’Sullivan was a 
particularly welcome visitor one 
warm day at the airport where 
a Warner Bros. company was 
filming scenes of “Women in the 
Wind,” which comes to the 
Strand Theatre next Friday with 
Kay Francis and William Gar- 
gan in the leading roles. Cast 
and crew, as well as her husband, 
John Farrow, the _ director, 
hailed Miss O’Sullivan’s advent 
with cheers because she came in 
a station wagon which was well 
loaded with ice cream. 

It was warm, indeed, and des- 
pite the fact that the field was 
swept by a breeze, the ice-cream 
certainly looked and tasted good. 


Sheila Bromley Makes 


Good as Film Bad Girl 


Shelia Bromley figures she 
wasted her first three years in 
pictures by being a good girl— 
part of the time—on the screen. 

Bette Davis did the same 
thing. It wasn’t until she began 
doing cinematic bad girls on a 
full-time basis that she zoomed 
to her present heights. 

It grows increasingly apparent 
that Sheila, at last, is bound for 
the top, too. If she reaches it, 
Shelia admits, it will be on step- 
ping stones of women second 
only in downright cussedness to 
those Bette portrayed in “Of 
Human Bondage,” “Fog Over 
’Frisco,” and “Border Town.” 

“T thought I could beat the 
game by creating two personali- 
ties on the screen, under separate 
names,” Sheila explains. ‘One 
was a strictly virtuous heroine, 
without a bad thought in her 
head. I played her as a brunette 
and named her ‘Sheila Manners.’ 
She got no farther than leads in 
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westerns and various other ac- 
tion plays and film roles. 

“The despicable wench, how- 
ever, made 
more pro- 
grese.' 1 
named _ her 
Sheila Brom- 
ley. It is be- 
cause she 
soon over- ; 
shadowed the 
other in im- ; 
portance that Mat 104 — I5c 
I’m Sheila Sheila Bromley 
Bromley today. My real name is 
Sheila Fulton. 

The latest in Sheila’s gallery 
of bad girls is her portrayal of 
a heartless gold-digging avia- 
trix in the Warner Bros.’ film, 
“Women in the Wind,” with Kay 
Francis and William Gargan, 
which opens next Friday at the 
Strand Theatre. The production 
was directed by John Farrow. 


Rosella Towne, Lost 
Strayed Or Stolen 
Returns Home, Safe 


Reports that Rosella Towne, 
pretty Warner Bros. actress, was 
missing from her home and also 
the studio, where she was sup- 
posed to be working, had even 
the police department worried 
one day. 

The scare 
hours, how- 
ever. Rosella 
had been 
shopping, 
and, due to a 
mix-up in let- _ 
ter boxes, 
had not re- 
ceived a mes- 
sage that she 
was to report 
for work that 
morning in 
“Women in 
the Wind,” 
the Warner 
Bros. picture now playing at 
the Strand Theatre. This was a 
sudden and unexpected change of 
schedule, Rosella’s original call 
having been for the afternoon. 

Director John Farrow “shot 
around” Rosella’s scenes until 
she appeared in the afternoon. 
Then the studios casting office 
called off the police search. 


‘FILMS ARE TOUGH 
WORK’— EDDIE FOY 


Eddie Foy, Jr., who made his 
cinematic debut in “Women in 
the Wind,” the Warner Bros. 
picture with Kay Francis and 
William Gargan, which is com- 
ing to the Strand Theatre, says 
cinema acting is a cinch. 

“All you do,” says Eddie, “is 
get up in the morning at 5:30, 
get out to the studio at 7, finish 
putting on make-up and costume 
at 8.28, and sprint to Stage 19 or 
22 or something in order to get 
there at 8:30. 


“Then you work until lunch 
time, when you take publicity 
pictures and such. In an hour or 
less you’re back on the set and 
you only work until about 6:30 
or 7. Then you can wash off your 
make-up, change clothes and get 
home by 8, easy. 

“After dinner, it’s 9 o’clock 
and your time’s your own, un- 
less you have to study lines for 
next day. Then you can go to 
bed. Soft, eh?” 


lasted only two 
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Advance Publiuty —“Women Jn Jhe Wind” 


Kay Francis, After Great 
Career, Quitting To Wed 


The Kay Francis who sat bus- 
ily needle-pointing a backgam- 
mon table cover (it was to be a 
present for Sylvia Fairbanks) 
seemed different in several ways 
from the star of “The White 
Angel,” “One Way Passage” and 
“Dr. Monica.” 


The Kay Francis who sat 
there waiting to face cameras 
for a scene of her last Warner 
Bros. film, 
“Women in 
the Wind,’ : 
which opens 
at the Strand 
Theatre next 
Friday, seem- 
ed calmer, 
less tense and 
wary than 
the one we 
had often in- 
terviewed in 
the past. She 
laughed more, 
was more 
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talkative. The other Kay was al- 
ways polite, kindly, and out- 
wardly calm. But it was a wary, 
tense, alert and defensive calm. 

“IT have felt that I wanted to 


quit picture-making on contract 
for some time, but there will 
doubtless be a sort of void feel- 
ing when it is time to say good- 
bye to studio people and things,” 
she confessed. “As a matter of 
fact, I feel that way whenever 
I let myself think of it, so I want 
to get away as quickly as possi- 
ble, for a while. 

We suspect it is studio people, 
the comradeship of her co-work- 
ers that Kay will miss. When 
Warner Bros. got her along with 
William Powell, quite a few per- 
sons the papers didn’t know 
about,came along with her. With- 
out Kay’s permission or encour- 
agement, they quit the studio she 
had left, and sought to join her 


in the new one. Naturally, she: 


did not let them go unemployed 
after that display of loyalty. 
“T’m not sorry to retire—at 
least from the more active side 
of motion pictures and the obli- 
gation to film them,” she 
declared. “I think there is hap- 
piness beyond — domestic happi- 
ness, And past experiences 
convince me that I couldn’t com- 
bine career and marriage.” One 
eventually must suffer. 


William Gargan Likes 
To Imitate Fellow Actors 


Even today, according to Wil- 
liam Gargan, he understudies 
other players in film and stage 
casts. That’s a unique habit be- 
cause he is playing top male 
parts these days, so in pursuing 
his practice he has to understudy 
supporting players. 

While, for example, he was 
playing in “Women in the Wind,” 
the Warner Bros. picture coming 
to the Strand Theatre, the char- 
acter which caught his fancy was 
that played by Maxie Rosenbloom. 
But if Maxie ever read this, he 
would be surprised to know that 
the hero of the picture in which 
he played a comedy airplane 
mechanic understudied his part. 

Gargan played in “The Crowd 
Roars” and Bob Taylor caught 
him going through some bit of 
action which belonged to the star. 
“Oh, I was just experimenting —- 
wondering how I’d play that 
scene of yours,” said Bill. With 
his disarming grin he added, “I 
just can’t keep from fooling 
around with scenes that suggest 


MAXIE ROSENBLOOM 
TRAINED FOR ROLE 


Maxie Rosenbloom’s latest film 
engagement marks, he says, his 
real entry into motion pictures. 
Many would have guessed that 
his hit parts as in “The Amazing 
Dr. Clitterhouse”’ might have 
done that quite adequately. Not 
Maxie. 

“This is different. I’m ready 
for this, I’m trained, I’m on edge. 
Got my diction all keyed up an’ 
everything,” said Maxie when he 
went to work with Kay Francis 
and William Gargan in Warner 
Bros.’ “Women in the Wind,” 
which opens next Friday at the 
Strand Theatre. 

He’s a co-hero, incidentally, be- 
cause in the story he’s the air- 
plane mechanic who shares hero 
William Gargan’s triumphal 
record - smashing flight around 
the world. 

Maybe that was why Maxie 
regarded his latest assignment as 
the portal of a new era in his 
career. He doesn’t mind being a 
hero, and he expands under 
showers of plaudits, as a daisy 
under rain. 

“T’ve never shown ’em what I 
can really do,” he admits. 


acting opportunities.” 

Taylor chuckled. “Lemme see 
you do it again and maybe I can. 
steal some of your stuff,” he said. 
Gargan worked out the scene, 
and Bob shook hands with him. 
“A bit of Gargan goes into my 
part,” said he. “Watch it, Bill, 
and tell me if I get it right.” 

Several other film stars, how- 
ever, haven’t been so pleasant 
about it, so in the main Bill has 
been in the habit of keeping his 
understudy activities to himself. 
Not that the average supporting 
player in a cast headed by the 
genial Irishman would be likely 
to think Bill was after his job. 

“It’s not the size of the part 
but the scene-by-scene acting op- 
portunities which fascinate me,” 
Gargan explains. “I try to live 
the parts as I play them.” 

Bill, however, has decided to 
curtail his hobby by visibly con- 
trolling himself in the presence 
of others, and only imitating fel- 
low actors when he gets home 
and has some privacy. 


‘Women In The Wind' 
Film Characters Are 
Composite of Aces 


There are bits of twelve 
famous fliers composited into 
three characters in the War- 
ner Bros. film, ““Women in the 
Wind,” which opens next Fri- 
day at the Strand Theatre. 
The woman character, played 
by Kay Francis, is made up 
of five real-life prototypes. 
The flying hero’s character 
depicted by William Gargan, 
is a composite of three air 
heroes, and“that of a third 
notable flier im the picture, 
played by comedian Eddie 
Foy, Jr., is made up of, four. 

The public will have to 
guess the identities of the 
real-life fliers who have in- 
spired the various characteri- 
zations, however. Warner 
Bros. were careful not to 
point to anyone. Some of the 
events have been “compos- 
ited,” too. 

In the case of “Women in 
the Wind” it was more im- 
portant to depict typical men 
and women of that gay, brave 
and unconventional flying tribe 
rather than confuse the issue 
by a too-close portrait of in- 
dividuals who are typical only 
in certain respects. You may 
guess, when seeing the pic- 
ture, that you recognize an in- 
dividual, but you'll probably 
be mistaken. 


Victor Jory Uses 
Camera As An Aid 


Victor Jory, who has a great 
memory for faces and a poor one 
for names, has a candid camera 
with him always. He took one 
snap each of the face of every 
member of the cast and crew of 
“Women in the Wind,” the War- 
ner Bros. picture opening next 
Friay at the Strand Theatre. On 
the back of each tiny print he 
wrote: “So-and-so, worked in 
‘Women in the Wind’.” 


Played Safe 


William Gargan kept cool 
when the thermometer was at 
90 and he was wearing a fur- 
lined flying suit. The suit had 
small detachable muslin pockets 
between the fur lining and the 
silk-lined leather. In these poc- 
kets he put his paper-wrapped 
cakes of dry ice. 

He wore the outfit in scenes 
of Warner Bros. picture “Women 
in the Wind,” which comes to 
the Strand Theatre next Friday. 
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THEY FLY THROUGH THE AIR with the greatest of ease, these intrepid 
women aviators and air stewardesses, who posed for this picture on the Warner 
Bros, "Women In The Wind" set location. The film story of these heroines 
starring Kay Francis and William Gargan comes to the Strand Friday. 


Victor Jory, Too Modest, 


Shies from 


One day in Burbank, Cali- 
fornia, with the mercury at 97 
above, Victory Jory was asked 
why he didn’t go in for torrid 
romantic roles. He, they said, 
looked the part. 

Jory had just been selected 
to play an important but not 
romantic part in the Warner 
Bros. picture, ‘Women in the 
Wind,” which opens: Friday at 
the Strand Theatre. The hero of 
the film is William Gargan, and 
Jory plays a young physician 
who is a devoted friend of Kay 
Francis, the feminine star of the 
production. 

That he doesn’t play romantic 
heroes—at least, that he plays 
them so rarely—is Jory’s own 
choice. He is one of the few ac- 
tors in Hollywood who really 
picks and chooses his screen 


parts. Every casting agent knows 


that Jory wants to see a brief 
of his part, and preferably a re- 
vised final script, before he signs 
a contract. 

Between times he’s a gentle- 
man farmer, athlete (he runs 
and plays on a ball team) and 


Blondes Galore 


Hans Mangelsdorf, sculptor, 
declared he’d seen three of the 
prettiest blondes in Hollywood 
on a single set. They were Sheila 
Bromley, Eve Arden and Ila 
Rhodes, all in “Women in the 
Wind,” the Warner Bros. picture 
coming to the Strand. 


Eddie Foy, Jr., who plays the 
confused comedian character in 
Warner Bros.’ “Women in the 
Wind,” which opens next Friday 
at the Strand Theatre, was a 
natural selection for the part. 

He was born in New Rochelle, 
seventh child of the famous Foy 
family, in a house called ‘The 
Foyer.”’ His odd bewildered-like 
tendencies began to develop, ac- 
tors relate, in his  grammar- 
school days. - 

It seems he was reported play- 
ing hookey for several days. But 
he denied it to his parents, so 
they had someone trail him to 
school. Several days later, truant 
officers came around to his home. 
It was indignantly affirmed that 
Eddie Foy, Jr. had been at 
school every day. Investigation 
proved that he had—but for a 
week he’d been sitting in the 
wrong room! 

Sent on errands, he’d almost 
always bring back the opposite 
complement of the things de- 


Eddie Foy, Jr., Actor's Enigma, Noted For 
His Peculiarly “Unintentional” Successes 


sired. If it was bread, back he’d 
come with butter. 

One of his earliest theatrical 
engagements was at the Keith 
Chestnut Street Theatre in 
Philadelphia. He didn’t show 
up as early as he was expected 
so the manager, who had heard 
about Eddie’s eccentricities, 
phoned another Keith theatre, 
the Bijou, thinking he might 
have gone there by mistake. Sure 
enough, there was Eddie, all 
dressed and ready to go on! 

He was held over a whole 
season in London, in a comedy 
dancing and singing act at His 
Majesty’s Theatre, because he 
got started on a hoofing routine 
on the wrong beat. There fol- 
lowed an unintentional comedy 
race between actor and orches- 
tra which ended with the frantic 
Eddie falling into the orchestra 
pit. The audience laughed and 
applauded so hard they had to 
keep the “accidental” routine. 

When he got married, he went 
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to the wrong church, but found 
his bride there. She knew his 
habits. Only the guests were 
left waiting at the other church; 
the couple got married right 
then and there before Eddie 
could make any other mistake. 
When he was 21, the Foys 
gathered in force to give him 
a surprise birthday party. When 
he appeared and they all yelled, 
“Surprise, surprise! Happy 
birthday!” and so on, he joined 
gleefully in their noise. Then 
he asked, “Whose birthday is it?” 
Gargan and others in the 
“Women in the Wind” cast agree, 
however, that Eddie’s classic 
of all time was when a tough 
traffic cop stopped him on a one- 
way street, headed, of course, in 
the wrong direction. 
“Hey, you!” barked the officer, 
“this is a one-way street!” . 
Eddie, after a bewildered 
once-over of the situation, pro- 
tested, “But officer, I’m only go- 
ing one way!” 


Torrid Roles 


plays the very romantic role of 
Alessandro in the Ramona. Pag- 
eant at Hemet, California. 

Jory, listening to arguments 
that he take more romantic roles 
gives a suggestion of a shudder. 
“Doesn’t seem modest, on the 
screen,” he says. “You know — 
the big closeups and all. On the 
stage I’ve never minded the love- 
making at all, despite the pres- 
ence of an actual audience. But 
in films when I see myself with 
some girl in one of those gigan- 
tic, detailed studies of a kiss 
they sometimes give, I feel like 
I’m blushing in the dark.” 

He may be modest about 
screen love-making, but matter- 


of-fact is the way to describe his—... 


pride in his atheletic prowess. 
He concedes probable suprem- 
acy to Nat Pendleton, Victor 
McLaglen, George O’Brien and 
one or two more “if they’re in 
condition.” 

And there’s a gentleman in 
“Women in the Wind” cast with 
him who, Vic concedes, could 
probably “take” him in a ref- 
ereed contest, “slapsie” Maxie. 


Lucky Number 


Kay Francis’ favorite stage at 
Warner Bros. is numbered 
“12A.” There, most of the in- 
terior sets for her picture, 
“Women in the Wind,” which 
opens Friday at the Strand 
Theatre, were built. To Kay it’s 
not 12A, but lucky number 18. 


Story Synopsis 


(Not for publication) When 
Ace Boreman (William Gar- 
gan) and his mechanic (Maxie 
Rosenbloom) land after break- 
ing the round-the-world flight 
record, Janet Steele (Kay 
Francis) vamps Ace into let- 
ting her fly his plane in the 
Women’s Air Derby, Burbank 
to Cleveland, so that if she 
wins, she can use the prize 
money for operations to save 
her crippled brother’s legs. 
Through a series of happen- 
ings, she flies Ace’s former 
grease monkey’s (Eddie Foy) 
plane and wins the race in 
thrilling style. At Cleveland 
things happen with power- 
dive speed. Ace’s marital diffi- 
culties are ironed out, Foy 
makes a strange confession, 
and Janet discovers happiness 
and the way to love. She car- 
ries out her plan to use the 
prize money in order to pay 
for her brother’s operation. 
It turns out successfully and 
he regains the use of his legs. 


(Review) 


‘Women In The Wind’ 
Story of Aviatrices; 
Makes Hit at Strand 


“Women in the Wind,” the 
Warner Bros. picture with Kay 
Francis and William Gargan in 
the leading roles which opened 
yesterday at the Strand Theatre, 
is an entertaining novelty among 
aviation pictures, for its thrills, 
of which there are many, are 
mainly supplied by pretty girls. 

The makers of the picture 
carefully disclaim any attempt 
to re-create any specific incident 
of aviation history or to identify 
any specific person noted in the 
annals of flying, but the air of 
factual authenticity is certainly 
furthered by the sequences deal- 
ing with the triumphant finish 
of a record-breaking flight 
around the world, the breaking 
of the trans-Atlantic record by 
an ingenuous young flier who 
claims he didn’t know he was 
flying across the ocean, and the 
winning of a women’s transcon- 
tinental air derby by a young 
and very personable aviatrix. 

It is with this last feat that 
the story is mainly concerned. 
The pretty aviatrix, portrayed 
by Miss Francis, has entered the 
race in the hope that by winning 
the $15,000 first prize she can 
hire a great specialist to cure her 
brother, injured in a plane crash. 

In what Miss Francis has an- 


nounced will be her last role in 
motion pictures, puts a glorious 
period to a long career. 

Her part is a nice compound 
of that sympathetic femininity 
and almost masculine directness 
so characteristic of Miss Francis 
at her best, and she makes the 
most of the opportunity. 

As a somewhat egotistical, 
wise-cracking and cynical avia- 
tion ace with an underlying 
strain of deep and winning sin- 
cerity, Gargan creates a thor- 
oughly human and __ likable 
character. 

Victor Jory achieves a notably 
sympathetic characterization, 
while the note of humor which 
adds so much_ entertainment 
value is vigorously sustained by 
Foy and Maxie Rosenbloom, the 
latter playing the part of Gar- 
gan’s mechanic. Others in the 
east include Sheila Bromley, 
Eve Arden, Rosella Towne, Ila 
Rhodes, Charles Anthony Hughes 
and Frankie Burke. 

Based on a novel by Francis 
Walton, it was written for the 
screen by Lee Katz and Albert 
DeMond. The direction by John 
Farrow, is well handled, sustain- 
ing the outstanding moments of 
thrills, romance, and humor 
along with a well integrated plot. 


Eight Beautiful Gals 
Rival ‘Women’ Pilots 


Tt remained for Kay Francis’s 
final picture under the Warner 
Bros. pennant to give her as 
many as eight definite rivals — 
all full of pep and pulchritude 
— in one cast. 

In “Women in the Wind,” now 
playing at the Strand Theatre, 
that is the line-up, although only 
one, Sheila Bromley, is her rival 
for the love of hero William 
Gargan. The others are all rival 
racing pilots in the Woman’s 
Derby, Burbank to Cleveland. 

The comely fliers include blonde 
Eve Arden, red-headed Rosella 
Towne, blondes Ila Rhodes, Sally 
Sage, and Marie Astaire, and 
brunettes Alice Connor and Iris 
Gabrielle. 

None of their parts are mere 
bits; they run throughout the 
picture in excellent character- 
sketching roles. It was the object 
of this phase of “Women of the 
Wind,” according to the authors, 
Lee Katz and Albert DeMond, to 
reveal fully for the first time 
that unique brand of femininity, 
the dare-devil fliers, singly and 
in their reckless life together. 

There’s plenty of “air-port” 
romance atmosphere, too, the 
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is of a sort as unusual as love 
back-stage, and different from 
any. In this case women who face 
death daily romance with equally 
light-hearted men — and others. 


writers declared, adding that this 


Nouveau Royalty 


Maxie Rosenbloom, erstwhile 
fighter and now a cafe owner 
and actor who has an important 
role in “Women in the Wind,” the 
Warner Bros. picture playing at 
the Strand Theatre, has designed 
a crest for himself, and it’ll go 
on his car, a heavy gola ring, 
shirt pockets, cigarette cases. 

It’s a pair of boxing gloves 
rampant on a field of the letters 
“C-A-F-E,” with a sad and 
laughing mask on either side. 


Maxie’s Slapsie 


Maxie Rosenbloom says he’s 
all for pictures such as “Women 
in the Wind,” his latest for 
Warner Bros., which opens next 
Friday at the Strand Theatre. 
His reason is that blondes, red- 
heads and brunettes, all shapely, 
were plentiful in the cast, mostly 
playing racing aviatrices — with 
a few stewardesses thrown in. 

Maxie had the time of his life, 
dating the gals, and taking them 


to places.in Hollywood. 


A Real Farmer 


Rosella Towne, who plays the 
role of an aviatrice in Warner 
Bros. “Women in the Wind,” now 
playing at the Strand Theatre, 
is deeply interested in plants and 
flowers since she _ started a 
garden of her own. Rosella can’t 
wait until they bloom. 


Up In The Air 


Eve Arden has taken several 
flying lessons since she worked 
in Warner Bros. “Women in the 
Wind,” now at the Strand 
Theatre. The film is about girl 
fliers, and Eve has become an 
ardent and apt pupil at the 
controls of an airplane. 
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KAY FRANCIS AND VICTOR JORY have leading roles in the Warner Bros. 
picture "Women in the Wind" now at the Strand Theatre. Kay is an aviatrix 
who enters a difficult air race in order to help her injured brother get the money 
for an operation. The large cast includes William Gargan, Rosella Towne, Ila 


Rhodes, Eddie Foy, Jr., and Maxie Rosenbloom. 


(Opening Day) 


‘Women in the Wind’ 
Opens Today at Strand 


The thrills, romances, sorrows 
and joys of those intrepid girls 
who have made aviation their 
career are graphically related in 
*“Women in the Wind,” the War- 
ner Bros. picture featuring Kay 
Francis and William Gargan 
which opens today at the Strand 
Theatre. 

Aside from its direct interest 
in the lives of women fliers, the 
new Warner picture takes ad- 
vantage of the popular interest 
in the most sensational actual 
happenings in the recent annals 
of aviation by incorporating 
somewhat similar incidents in the 
screen story written by Lee Katz 
and Albert DeMond. Injected in- 
to a plot which was based on a 
novel by Francis Walton, these 
incidents give a fresh and con- 
temporaneous flavor to the pro- 
duction. 

The story is concerned with 
the winning of a transcontinental 


air derby for women by Kay 
Francis, portraying a girl who 
had retired from flying in order 
to devote her life to the care of 
her crippled brother and then 
entered the derby only to get 
the first prize of $15,000 and thus 
retain the services of a high- 
priced specialist to cure her 
brother’s paralysis. 

In achieving her goal, she is 
aided by Gargan, in the role of 
a famous aviator who has just 
broken the record for a round- 
the-world flight, and by Eddie 
Foy, Jr., who has displaced Gar- 
gan from the front pages by 
breaking the trans-Atlantic 
flight record. 

Others in the large and ex- 
pert cast include Victor Jory, 
Maxie Rosenbloom, Sheila Brom- 
ley, Eve Arden, Rosella Towne, 
Ila Rhodes, Frankie Burke. The 
production was directed by John 
Farrow, famous Britisher. 


Director John Farrow 
World Traveler, Author 


As director of several success- 
ful Warner Bros. pictures, he is 
listed on credit sheets simply as 
“John Farrow.” He wrote many 
scenarios and plays under that 
name, too, also published fiction 
and a best-seller among  bio- 
graphical books for many years. 
His latest task was directing 
“Women in the Wind” featuring 
Kay Frances and William Gar- 
gan, now playing at the Strand. 

Farrow was given a splendid 
education in Australian schools, 
Wellington College in Australia 
and Winchester College in Eng- 
land, also the Royal Naval Acad- 
emy. He served in the British 
navy, travelled widely, and was 


Can’t Resist 


William Gargan has become 
an ‘easy mark’ for all and any 
who need a tie or ties. Bill, now 
appearing in Warner’ Bros. 
“Women in the Wind,” now play- 
ing at the Strand, has a tre- 
mendous array of ties and cannot 
resist giving them to his friends 
when they admire the neckwear. 
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decorated by Spain, France and 
Rumania for scientific research 
into their histories. His early 
activities as explorer, historian 
and traveller won for him Fel- 
lowships in the Royal Geographi- 
cal Society and the Royal Empire 
Society. 

Farrow is blonde, blue-eyed 
and typically British. He is five 
feet, eleven inches tall, weighs 
165 pounds, and bears the stamp 
of military man and world wand- 
erer. Last year he was knighted 
by the Pope for researches into 
Catholic history and writing 
“Damien the Leper.” In private 
life he’s the husband of 
Maureen O’Sullivan. 


Style Leader 


Kay Francis, one of the 
screen’s leaders in fashion knowl- 
edge, now starring in “Women 
in the Wind,” the Warner Bros. 
film now at the Strand Theatre, 
was once offered a position of 
importance with a leading fash- 
ion outfit in the East. But she 
had to decline the offer. 


‘Women in the Wind’ 
Film Authentic in 
Every Minor Detail 


Just to prove that studio elec- 
tricians overlook nothing, con- 
sider the filming of night scenes 
of the Warner Bros.” “Women in 
the Wind’—now showing at the 
Strand Theatre—one one of the 
big sound stages where an air- 
port wall and runway serves as 
a set. 

The usual lights were set for 
a scene with Kay Francis, Wil- 
liam Gargan, Sheila Bromley 
and Maxie Rosenbloom. 

Director John Farrow thought 
they were all ready to shoot. The 
cast was rehearsed, the scene 
simple. But when they “ran 
through” the scene once more 
just before the actual “take” to 
test all the night effects, he noted 
a big are light which swept his 
players, went out, was swung 
back and once more crossed them 
from the same direction. 

“What’s the object of that 
funny-looking light?” he asked. 
“It seems to me that spoils the 
soft night effect of the rest of 
the lighting.” 

“That’s the airport beacon,” 
cameraman Sidney Hickox ex- 
plained. “If you’re in this posi- 
tion outside the airport in which 
the original of this set is found, 
you’d be swept by the beacon’s 
revolving lights just as these 
players are. They’ve even found 
out the correct interval for that 
particular station.” 


Glamorous Stars 
Take Lunch to Work 


Even glamorous stars carry 
their lunch to work. Kay Francis 
use to be daily among the miss- 
ing in the Warner Bros. Studio’s 
swank dining room when she was 
working there in her last Warner 
Bros. picture, ‘Women in the 
Wind,” at the Strand. 

She preferred to take a nap in 
her dressing room during the 
lunch hour and munch sand- 
wiches which she had brought 
from home. She frequently made 
the sandwiches herself, too, for 
she has a mental collection of 
swell recipes which, like Topsy, 
“just growed.” 

One sandwich filling Kay is 
fond of is made by mashing an 
avacado with a fork and adding 
mayonnaise, Worcestershire 
sauce, chopped olives, salt, pep- 
per—and finely chopped onions if 
there are no love scenes sched- 
uled for the afternoon. 

Another Francis special is a 
trifle bulky but delicious. On rye 
bread she places thin slices of 
bananas on which is spread cot- 
tage cheese and apple butter. 

Hard-boiled eggs chopped up 
in thousand island dressing and 
spread over crisp slices of bacon 
is another one Kay thought up. 


Prop Wash 


Using the propeller blasts of 
eleven airplanes to cool off a 
perspiring film cast and crew on 
a hot day sounds a bit expensive, 
even fantastic. But it was done 
one day at an airport for the 
benefit of Kay Francis, William 
Gargan, John Farrow, director, 
and others working in “Women 
in the Wind,” the Warner Bros. 
picture now at the Strand. 


Trained For Role 


Before playing his role as an 
air hero in Warner Bros. 
“Women in the Wind,” now at 
the Strand, William Gargan 
spent a ‘working vacation’ at his 
Palm Springs home mixing ce- 
ment, hauling rocks, and doing 
odd jobs. When cornered, he ad- 
mitted that he never felt better 
in his life. ‘It was just what T 
needed to prepare me.” 
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duced size; actual herald is full size 6!’ x 9" ) 


PRIGES: ewe Pata 


40 x 60 ACTION DISPLAY 


FULL COLOR 
PHOTO GELATIN 
Rental: 75¢ each 


Ue te a 


MIDGET CARD REGULAR WINDOW CARD 


8” X 10” SEPIA FAN FOTOS 100 and over . . . 5'/3¢ each 


Contact your Vitagraph Ad Salesman 
for special quantity prices. 


LOBBY DIsPkL Ay 


Let us show you how your theatre can have this and other dis- 
plays at reasonable weekly rental fees. 


AMERICAN DISPLAY COMPANY, Inc. 
525 WEST 43rd STREET NEW YORK CITY 


11x14” COLOR-GLOS STAR PORTRAITS 


Il to9 . . 35c each 10 to 24 . . 30c each 
25 and over . . 20c each 


24" x 82" 


Cis] 


y 


ECIAL QUANTITY PRICES 


(For Posting or Sniping) 


RET RORF” 


ONE-SHEETS 
50 to 99 . 
100 and over 


50 to 99. 
100 and over 


25 to 49. 
50 to 99. 
100 and over 


oe foes 


Te ee ee a ee 


Rental: 


~ INSERT 
CARD 


Rental: 
mer |2c each 


COLORED I1 x 14's 
SET OF 8 
Rental: 35c 


COLORED 22 x 28's 
Rental: 20c each 


IN Te, 
eRINTES 
Qs.me 


= 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


